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Daily Exercises for Violoncello 

Explanation of Sig-ns 



n Down-bow. V Up-bow 
Nut. At Nut of Bow. M. In Middle of Bow 
Pt. At Point of Bow. W. B. With Whole Bow 
I Let fingers lie. 9 Press thumb on string's 
?f Lift thumb from strings 



I Raise, T Lower the wrist 

reg. Regular ^usual) Bowing 

* Reserve turn of wrist till the next higher or 

lower string is reached 



I. Reg'ular Bowing-s 



Slowly, with horizontal bow 

i 
(1) S 



m 



-^ 



W.B. 




Friedrich Griitzmacher 



-»- 



-o- 



i 



-€>- 



-o- 



1 



^^ 






m 



Nut Pt. 



Nut 



«- 






(3)S V Vt 



^W 



3 



15" 1^ 



iS S>- 



1 



19 — i^ 



W.B 

Exactly with second half of bow 
O 



^ 



1 



-<s- 



-G G 



1 



-Q- 



^ ^ ^ ^ 



^ 



(4)" 



' n r r r 'rrr r • " •J J j J i J j j j '^u ij i yj-ij'''* j '* 



3 



M.Pt.M.Pt. 



II. Reg-ular Wrist- movements 



(I) 



Based, with regard to Bowing, upon N9 1 of the preceding Section 
fill itit 



"S- 



oo 



oy # # 



mm 



oo 



j^& 



oo 



^ 



m 



i 



i 



^ 



^a 



W.B. 

Corresr 



i:*_*_'^a' 



ffiffi 



41 ) ^ » 0) 



^Corresponds similarly to N? 4 of the preceding Section i^ ii 



bS 



i 



oo 

mm 



oo 



Oo ^ oo -__, 



oo 



s 



S 



®a 



i 



t ijjj 4J d) 



M.Pt.M.Pt. 

(8)vo 



(3)y o o^ p^n 

Pt. 



■0>'-0>^lt^-0. 



oo 



V¥V5tV*V^ 



V 
o 



I 1 | | :[g[p[£^:||:Jp ]Jy]#m | m | : | | j « 



0- 0- ^ 18- * 
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m. Fing-er- exercises, and Exceptional Bowing-s 



Moderato 



^ 



e— 4- 



1 z 



4 O 



1 2 1 2 1 



^m 



2 * 2 1 ^ 4i 



O 



S 



3 10 1 



^ 



O 1 3 , 



p 



3?pFl 



W.B. 

(2) 



*H fM 



3 



8 Q 4 1 



erg; 



4 , a^|477 o^2 rj , ^H .^r^ .fir-j. S^-^r"^-°H 



■■ 3" 1 4i 



^m 



4 \A 



m 



* f 4 ty^ 



(3) 



Jtiii-'f I fvl' 



^ 



jJ;-n^ i '"Mjiu| ^ 



©341 3 



O 1 4 O 



±::z:-^ I ^i 



3 4 1 



*- 



4±fVt 



firff ifrr If 



^ 



^P 



■^-» 



o 

^ ^ 4 



-i 4 t/f 



* f I iA 



^1 



m 



nrrrirr 



i^Pf 



o 



(4) 



» 4 f 



4 t 



* 4 f 



^ 



4 t 4- 



o^ - ^ 



^^^ I ^^ — " ^ 



UjMjJJj i jJJj 



«=s= 



=©- 



o 



^ 4 f 



4 -t 4- 

o 



^g 



rrnrrr 



Q- 



t 4 t 4 t- 



o 



^ 



^ 



I 4 i 4 t- 



§i 



t 4 t 4 t- 



^ 



^^ 



iJJjijJjj-*^ 



o. 



S 



5). +--t--;d + ♦ + t--;:^-^ +♦ + *"-^*""^ir* *"o*" ^ * ♦-"■♦ ♦■■-+ 

^f^ i T" rl l I. ^ \ \ \ m f ^ \\Of \ \ = i — T^ — I oPi » I I \m^\ i © 1 ^ T" 



(5) 



M 



- j i srr.ific 






r'T i r'Tif 



^fi 



^ O j ) ' 1 



W.B. 



(6) 



n4M44t4 44U X Hi lili ^^li t4t4 I4t4 

******** Ilr-r; **** **** ***^ ili* 1*** 



W^^ 



* * ' o 



#Tf#^ 



^|t * ^ » 
I — — ___i^— 



W.B. 



jrjr« I I 



f 




M 



u 



^ 



-4 — 1 a 



W.B 



434 ^ 

^:rO "r::>~ 



1 4 a '? 



IV. Arpegg-ios 

(a) Over three strings, with regular bowing 



(1) oA 



Nut - 






S- 4^ 



segue 



(2) 



m 



F^-F 



:z^ 



?^ 



^ 



cuLLrc^uu^cuurcp 



?^ 



rf 



^ 



ttr 



^ 



4l3J?^^1^ 



i^ 



?y 



EEiP^^^^^ 



ty 



rdj'^rUJ^ 



ty 



^z^^ 



'ify * •«■ 



^ 



segue 



(3), 



m 



#-« 



^ [uhSmHu 



^ 



^ 



* ■»■ 



segue 



js: 






1 



— ^ 



^ 



^ 



*^ 



^ 



Ft. 



segue 



«^-^^* 



*=^ 



^ 



•#• ■»■ 




segue 



(6) 



^W^ 



^ 



!Ec 



f:v 



^ 



! 






(7) 
4): v^^ 1 


•. 


f 


m 


• 


p 





' « ■ 7^ 


1 


•■ 1 
0— 


m- 1 
->- 




— ^— 


1 — f" 


•■ 1 
— f" 


-r^F 1 


^^ 




LU 


k=J 


^ 


liH 


yd 


^ 


U 


^ 


^ 


y^ 


LaU 


isst- 


uu 


«jf— ji — & — ■ 







FH 


__d d — 1 


—m 1 


—m — 1 


-=^^ 


mm 


w 




■^ 


\n 


m 


-0 — 1 


w 


il 1 


_1^_- 

« 


;^ 


1 — 4 


1 0) 


1 • 


— ■ 1 

1 • 


1 J V^ 1 _ 


■y 


1 • 


1 • 


1 m 


\ 


\ — —m 


1 • 


b^ 


h^i H 
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(8) 



(b) Over three strings (exceptional bowing) 

n V 



s 



M 



=^^ 



^ 



^ 



■o^ 



(9) 



segue 

n 



H=b 



^ 



3 



^ 



3 



LLU L^ ' L^' [^- 



(iof.?a* 



g 



#^ 



m 



^^4t 



^** /^* 



g 



li^j^ n^ j]i I r TJ^n^^ 



^1 



Nut 



#-/ — * 



#— / — * 



(11) 



3 



t>: h 



m 



I . II - [ F] -"F ] 



^ 



^ 



M. 



Pt. 



M. 



Pt. 



■o- 



(c) Over four strings, with regular bowing 



(12)5°-^ 






^m 



<I3'T-<1 * 



'rr^ x> rP r 



^ 






^iy^ 



♦ -»- 



Nut. 



segue 



f^ ^rr:^ 



(14) 



rr>, I tf r^ ff^^ 



^ 



3 



1^^ 



§ 



^ 



-0- 



J X^ # 




«M X# 



* «^ 



(15) D- 



z£zjfc==5 



(d) Over four strings (exceptional bowing) 

(16)n 



^^^ 



^1 



ror, rur, 




s 



Pip 

Nut 



Nut Pt. 



*y — * 



^-V — * 



ttj-rttr^ 



■O- ,XTW«t 



(17) 



WB 

Staccato Arpeg-g-ios 

Forte; broad strokes with forearm 

n 



s 



4): n 



^ 



dJJ d U 'd ^ 



(18) 



g 



CFhr 



^iPt.M.Pt. 

• • • 



segue 



n 






^3^&i 



^^^ 



% 






Du^Lur 



ttir 



♦ ^ 



segue 

(19)n, 



^ 




rfT? /T^ I rr:^ te 



1^ 



• * 



i^ 



2O740 



6 



f I t I t 



V. Miscellaneous Exercises 

Play throughout in moderate tempo 




t O ofl 



n.i- 



reg. 



^H 




NuT Pt. Nut 

t n It 



MJiLj ai b TM ii '? ^ ^ ^^^ 



M. 



M. Pt. M. 








i::^ 




i^ ^"^ ^^ • "^_ 



m 



Pt. M. Pt. 



1 4 t f --i + 



^ 



WrW 




ffi 




g^^ 





(4) S 



^ 



M. 

n 



M.Pt. xM. 



r^,y^ 



#^# 



L^ 



M. 

n 



^ 



"^1S 



JK- 



M M 



^ 



m 



W.B> 
M. 

(5) g 



^ 



M.Pt. M. Pt. M. 

(6) 1 



i rr*f> 



° ,, ^ i» t )t- pjir r . f -Ttr fr ff fn o im- ' r r r f H f TT 1 

;££[[JMk[to y y Lu J " . " ''- iij iii id m 



pi( * 



M 

(7) 2 



WB. 



,.. f fffrrr f r r i ° i m - ' r — r— r--f— r ^-- rTT—rrr ^F^^ 



M. 

(8) a 



^ 



^ 



U- » ^ # 



M. 

n 
o - 



H i ^l/^rl fd;: !! " Fggff 



»^-i» 



WB. 



M. 

npt. M.Pt. M. 



M. Pt.M. Pt. M. 



i "^. _ •>> 



'^ r.rr«rrf^rrr[[f:ii ° i i -iC/c&TO rj ^^J^l^j^^y^ ^^ 



M. Pt. M. Pt. 
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(9) n 



M. 



^ 



-o- 




M. 

5 pt-i 



ep 



M. Pt.r 






V 

Pt. 



M.Pt. 



M. 



M. 



m 



^if r i . I ^:ir 




(10) n 



S^^ 




.Pt. 



M. 

5 Pt. M. Pt. 



M. 

\ 4 1 t I 4----4 

(11) n 



g^^^ 




^pS^^^ 



^^ 



M. Pt.M. 



Pt.M. 






(12) 



t- 4 t , '^^ 4 I I 4 t t 



4>: .. * 



n ♦ 



^ 



M.Pt...._ M. 



-Pt. 



I *^ I I - f ^^ ^ I r ^^ Jj * '' I I ^ 



1 1 4: 

(13) S. 



-t f 



3 4 4 4 



^^^ 



Mzn i: 



rrrrij i ]-T7?r 



1 3 1 4" 






^ 



•^r?^ 



4^14 - 



^ 1 A i 



3 --r E*i. 4 



W.B. 
M 

n 



m 



Pt. 



M. 

n 



4 „ 1 



fTJ^^ff i tfr^Q pT^^ 



O I :| | ^ I I 



« 14 4 



T-F 



May also be studied to advantage beginning' with up -bow 




2O740 



(15) n- Pt. 







-4 1- 



M. 



3 4 



1 2 B^^ 



•• 0- 



^P 



Pt. ^ 



S^ 




(18) 



ty^---fM--4 



I- 4Xt i^ 



^^^^ 




M. Pt. 






i*^ 



ty^ 4v^ --.--4 f\i I ^ 

° "« 



^ 



li=F^ 



I ->rtx>f firi rvi 



M. Pt. 



MTPt. M. 







^ 



^^ 



^ 



iS)-' 



Use the wrist- movements already learned 



Hffi 



^^^•I'lit^'tf 



i 4 



s 











4 



2 

l_ 
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VI. The Scales 



9 



To be played with whole bow (taking either each note 
singly, or two, four, six or eight notes to a bow), with- 
out reference to a regular repetition of similar groups 
of notes. The wrist -movement here employed is like that 
for the arpeggio (gradually raising and then lowering), 
but pausing on each separate string. Consequently, the hand 



is constantly bent downward till the C-string is quitted, to 
enable it to rise three times up to the A-string; correspond- 
ingly, in passing back from the A-string, it is constantly 
bent upward, which position, if it does not result regularly 
and naturally, must be assumed by means of a previous 
reserving or saving up in the wrist -movement. 



(a) Diatonic Major Scales 




^T 



oiai3i33ai3iaio 





Ol3l3lfl3ai3l3l — ©- 



X5 




t — 3 — 4 — 3 — 4-^ — 3 — 3 — 431 — 3 — t — e- 



E 



4i . 2 4 



1 3 4 






^ 



4 3,4, 




lE^^E^ 



4—^8 — *— * 1 — 3-4 — 3 3 3 13 13 13 1 



la 



la 




8O740 



10 



it ± 



1 z 



-n j J J^^rr 



i 



0/^ d'W^ 



rrrrrrrf 

0ifli3ifl 3 ai3iflt -e 



^frr°rrrrrJjj°j--i ii 



1 2 



Bl^ „. 4. . 1 ^ 4 O ^ 1 f 



1 2 ^ jj^ M. .zL .-.-.-.- M 



fffi'-|°f|-|\l| I 



El. 



1 2 i 



^t. I o 4 Q i | a|n O _ m 



I 



,,4iiii*# 



^ 






3 1 



''II I rrf'^^JJj-i i ^ II 




Dl, 



■^r^ 



^ jjj^^^^r 



SL 






p — 1^ 



J <J 1 5 • ? 1 Q J ' ' 



l§ 



la 



2 i8 I I 1. 4 « ■ 



^ 



4| 0_ 1 * u* _ 



^¥: "I g 



'j^;iir"rrrrf 



(b) Diatonic Minor Scales 

riii I >!£ Ill e i 



^^r i Mfr;jj:» ^ 



g 



W 



o — 1 — *-^t — 3 — * — «— ^ — « — -*— 8 — *— « — * — a 



4lllH« ■0-W- 



4 3 3 3 J 



2a ^- 



"14. 



f-i- 



O I I , Q * „ 

r^t | JjJJJ: || ^ I 



rTTiliitiiilnli^iil 



^ :i]ll; i iMrrff ^ 



-3 « 1 — 3 — 1 — *- 



frrfi ii rrn:i i ., I 



^ 







4 a 1 , 3| 1 



^- ,.' . 4 ^1 ^ ->. 8 „ 



3a 
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u 



CI "TTs 'ie« i* s I 



et 



TTTTTTTili^'f^k^H^^^ i.'itTT7~r, 



■■V'i'|Vi|'[i'|frrr 



^^^' f fii" ' ' ' ' ii . I 



1§ 

Instead of DJI minor (omitted here), it is easier to play Et minor 

8 



D 



^ 



3 4 O. 1 



r- — TT« * 2 * 2 1 - 



ii-ii-iii-i"ri-rff 



rfi | JJjjjj-i l ^ 



P^ 



1 '8 '* 'a '8 'a ' 1 'a ' J -¥ 



a 3 a 



'/I.'- jjiirv" 



^ 






^^rfryiTfJjj-JM 



f . 1 a * a 1 - r- 
« Z * Z, m-0-m 1 * Z % 



4?^ 



^ 




a 3 ,3 



C3, 4 1 a I -* u 






T- • Li I '^ 3 i 4 3, 

3a 



18 1 13 l«3a 1 



El' 



tfc .1.1 I t 8.T I I. 7 ^^ 



_— — -"""'^ . i a 3 2 . „ " ___^ 



^ 



1»^ 1*48 1 4, 3^ . „ 
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12 



(l)W.B 



(c) Chromatic Scales 

r 




* u3 !,» 1 I 3 






3 



3 a ,1 r> ^ a, ^, 3 a 1 o a a 



?Po b 



■ I I I . I . "^ " ^1 3 a 1 11 11 



(2) 



4 .a 3 s 



' «^ 1 1 1^ i p tf j itf I f ^x^} V r I' r "r fff f r ' r ^i i 





3 ,il 2 



Mj'^X^ 



2 I 1 



1 3 



3 13 3 



t — S 3 *- 



3 a 1 « 



''fmtrfi»iff«rvri 



^13 



3 1 3 3 



13 3 1 



^ 3 1 3 a J 32 1 



^ 



Scales extending further upward (either diatonic or chromatic) cannot he executed till the thumb-position has been 
learned 



Short Scale -Exercises; Passages in Broken Chords 
These exercises, which are to be played in slow tempo, may be advantageously transposed to the lower strings 



(l)n 






3 




©=* 



3 4 3 



m 



i££ 




XT 



1 3 4 3 



' 1 1 . r LJT tr u\ r J!ir tf-T :i i r^ 




-o-» 
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(4) 



li 




14 2 1 Ir 4 




3 4 » 




I^^P 



rrr ji^g rr ^i^rttj:c7tf p j.,| | 




1 3 



12 1^3 1 3 1 « 



12 13 




ra a 1 i ^ '^ * a 1 2 



(Q) Keep 1st finger continually on string 

m 




^34 1 4 3* 1 4 14 



20740 



14 




Play the following numbers vigorously, with short, sharp strokes and in moderate tempo 

(^y !; ; • " t T=^ • ^ ", 







r^HQ-j. ^o-i r rr r rr^ »' r Li/ '" ° " 



s 



']?1:^^Qr7/lr^•j^VM^rf^il^^^y•{t£; 



]Vt segue 



^/■{ f ?Y "iiJ" r »'/"i ^ '''^ ^ ^'^ "l iJ ' r »•/ 'I ' ^ 



VII. The TriU 

With slow bowing and extremely rapid and even finger- motion, but firmly stopped 



S 



^'^t~T 



n 



i%>»»^y»^^^v»^%^^^.%^%-%j 



O- 



^^ 






I I "-T< - 1 






JO , — o. 



fe 



I *!j?ffj^- =fl 



l^^^^l^^^*^*^^*^*^-*' 



^ 



k-f^-^ -o- -^ 



:i^ 



fe 



i 




m 






I 



^ 



I 



Chain of Trills 



^ 






<^^««v^ ,^**** ^ "ifr— »**■ g ..^ 



^-***ai H^ 



I ^ 'o — a a- 



J * — a *■ 

fc=t 



^ 



g 



-♦-*- 



■4a- 



i i> a r, P 






^m 
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15 



The Inverted Mordent 
Always execute without after-beat 



a) 



^ 



_a 



Zk 



^ 



ir 






M. Pt. 



i 



^ 



•j^ 



M. 




^ 



^^fcw 



'g> j-oTn^ ,r^^ . ,f^ ^"^^ .. rr^ ,'~^ . ^'^ r^^ 



» 



* 




ai 



rTrrrrrHt^ ' rrrrr r irr 



(3) ry'T^^ \^^^ y^T^ ^"'^ ^^^ y^'^r^ .^"T^ ^^"W^ 
» "f » » ^ » I _ » I'P ■ 11- « ^ » I » » I'P » u- « [ » « i L - « gff « » P m 




o o 



(4) 



^ 



r=^ 



r ^^\ 1^ ^K ^ afc. 



^ ^^ ^ . m ^^ \ ? » ^ 



^ 



;:3z: 



1 



do lOl 1 8 4 

Keep 1st finger continually on the string. 



I 



1 1 



(5) 



n. 



<fy. ' "iJr "ifr* 



^ _J&L "ifr* 



^ 



<^ 



^ 



o — T 8 "^ ^ '**1 ^ '**T^8 ''^^ '*'^« '■*^3 



<ifel^ .tL^ «ife^ J^ ^ 




(7)'i^-^ 



segue 



<^ 1**^ ^^^-^ r^ 



w 



OXr.tj' 



*>»M » 



^-^ ^~, *•_ 



t/.Lf.y Q^ 



^ 



3 ' HB- 



a ^ -¥ 



4- 



^^ ^^^-^ ^fr:-. -^ 



Jc^ ^^ J^ i+i^ ^ 'ir ^. <j|. 
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VIII. The Thtimb^Position 



^1^ _ r- ' ' ^~X 3 2 2 n 1 9~^ § ^ i2 4 r. 

J.: i ^ijTliMifihj'l l^nin,iJ4f i rr^^ i 



Ty 



(8' 5.r,'.9 



.J iiii. ■5^^* 



3 8^3,2, 



.j! " i " i jiii J i aiij' i La ifi mm' ^ iimw » 



"STF 



(3) 



Hi jjjiii!i;iriaQi 



n , !- OOI '^ 2232 32 12 1 

'l 2 1 2 3 '>.jy 3 V 3 Q I — 2343 ^323 2^2 



1 2 1 1 o t — pr~ r-— - , 



3^ 




(5) 



i 



n . r; 



^^ 



8 g. 



^^ 



3 '3 9 , r: — 2_j2Z3_ '3 * 



T 



t^ 



*J^2"'3"i » '^3 9 



-4—^ 



^^ 



#il* 



»~!- 



3.32 g 1 1 , ^1 ^ 1 ^ V ^ " 



r 2 3 



2 3 



\j''Liil'iJ''J.''iJJi 



3 2 1 3 



3 19 



(6) 

A change in the position of the thumb always occurs with the first note on the string in play, even when this note is 
not stopped by the thumb itself 



Position 



(9-l§ corda) 



(9-3acorda) 




(7) 

During the last note before using it, bring the thumb 
round from Its place behind the neck, and hold it (above 
and nearly touching the string) at the interval of a whole 



tone from the first finger; then slide it(always at the same 
distance) to its place 



^ ^-413 9M £&'? h^ 







"^ i Mitf 



1-4- 



■I- 



t -f- 



■I 



(9)D 1. ofH ^^li9Ji* 



^^ 




la. 
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« 2 I: 2 2 



I f 



4 * <? 



i>--^Mvrr'">r^ujr'>rr:ihriri 



« 9 * 1 



^ 



^m 



2a 



.la 2a. 



la. 



The next number, although a continuation of the preceding exercises, is esseritially more difficult, and therefore not 
to be played till later g 



^ . 3 O 'J 1 




IX. Extended Scales 



At the beginning it is best always to connect eight 
notes in one quiet (whole) bow; but gradually (in more 
rapid tempo) to take a still greater number. From the 



moment (precisely indicated) that the thumb is applied 
the latter remains, until it again quits the string, at anintet 
val of a whole tone from the first finger. 



(a) Diatonic Major Scales 



^ii^w^^ir^^^^^^^ 



^ 



p'^^m 



All other major scales in the same way as C major 



4 3 



<ni\mm 



i»il* 



2i»i 



m 



1S*»1.» A ? ftt 



w 



] ■i9:ffrrrrrr..j 



P'^^Jll o ^ 









rrrrrrrrrrrrrrr JJ« 

'I 43 



F* 



JJJJ II -I I » 



p^m 



TT 



3 



Jl^ll°_,^^rfff:v;v^^rrrfffffFtt 



* 2 






1. 3 

'1.42 ' ' I 



;.Niii'iiififr^j'ViVr rtFffffrf i f-; , i i ,fffrf i n-P |ii i ii. i^ 

25- 2a 
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■■>-rf:i i rfrrrrrj ' j:ij:i 'i | . fr M' r^ fr r fi rrf ij j^j'.'-frrrrrrJ' i i - " 



3 9 

''■i ilVli i iJHV i rrfSrirJ|1'iTi Trmffl'frrii|-|-ii|frrrff|,,iii||j 



12*1. (9) 4 * mP'^ff'0 * 2 * 

Jf>rrrrrrfa)i^rrrrrrrfrrrrrfrrrrrrr;j] ii>=ttrrr rr rr J ^Ffff =i i 



^^ 



2 . O ^ a-^ , „ J 2 



'? , i * 



-'■' ' ' || |ir r rr|y| -i V i ,| iirrrfrri|fiiil|-|jrrrii||i|| i 

' 7 1 2 4 I ' * 2 1 ; ' 



»;' i1i i j rni i rrffr,1J?fmTffff FFffrfi|-- i|fffffrf 



frrr'iJJjjl I 



4 ** 



'I'll 1ii|iiiiTrf^iii|| Vrrrrrffffffrfrffrrr 



4 






^^ 



3a 



D!> 



^ 



^h jijJJ^rr 



i i rff^.; i i3 ffii i frffffffrNi> | 'j^^ 

— ^ ^8* I ' ' ^~n — Ta ^ 



rrHJJ j jj' ii I I 

^ 4a •■•'■ -rr 



(b) Diatonic Minor Scales 

iri2lL?LT2 




All other minor scales in the same way as A minor 



E 



^yr^ 



[ i(ii i ' i r^i?f [ii r^* ^ 1ivr | iiifflVih | ^iiiiiji i 



5 



^A^}Mj^U);\'^f^^^^^^^^ 



I 
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,iMVii,ifiirfff^.n^-,> (irrffftffffffn- f„ Miiltfn 



ir>fJJ Jjl„ I 

3* 



cx 



^i 



p^ 



i if #iV^7i1 i Y'*^r1fiiV iiKiTi|-iiiiii_i 

1- oa yia • .A^. 






3§ 4a 



Git 



„t 1ji»,i 



-■ tf i j .i V i M ii ' Pi :i y i 






jJ^^fT r i I ij ■ ■ ^^ 



4 4 



3a 



iri-%iVi|iiifrm^tiiV|iiifr^ 



^ 



s 



I. jjjjJu^Ffr 



i 



-. ? iijjp,,iiiifrrff!/j:'[[i'iifrf rffwfrfrrVrirl]j.^^ ^ ^^ 



^^ 



jjjjj iiiif^rr^:iTni^iifr m^f i f' i '-^3r^^r i ffl% ^^ 



V,frr r rrf^r^fv 'i f r rrftf# ^ r |V,-,.ili^f ^ i 



p 



^ 



^'1> j JJJyirri 

2§ 



fL\ . f ■ * 



^^ 



« 1 



"iii.;ivrrijiiii,Mfit^triii ; iiiiiij r i-Ti|-[| 1 

4 1 * 3 ~ 



'WjjiiHaif /f f/iTi< rf rfr^'f^rVyir'^ i 'fri'^^ 
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(c) Chromatic Scales 



(1) 



1 *— ^J<] 1 3 3 13 3 



(9) 









1 



^ 



l>tt rrHrr^rgi,h 



s 



3 a 2 g 



3 a 1 






•>i[fJrrt r«-WiiJ l3-i.. I I 



33>-l ^ 3 2 1 



(2) ^^ ^^^ same way as the foreg-oing- 




Ossia 



These exercises, and later those in Thirds and Tenths, 
may be played to advantag'e (with suitable chang-es) in 
other keys besides those here given. The two fingers used 

^ (!)■ " - ^ . o 3 

3 o 



X. Octaves 

in producing the intervals should always shift 
their position simultaneously 



li 



'# /^m. 



93 



93 9 



\- 93 93 



• / l> 



.rf'.^ _*£:: 



9 _3 o. 



? 



g 



g 



g 



5 



aa 



M. Pt. M. 



9^1 ^-.9^£ 



9 3 



fttti r^rr 



9 3 



9^4 ^.^9 



1 



i 



9^1 ^^9 ? 



£^ 



# i:>. 



S! 



g 



i 



i 



(2) 5 3 Q 3 9 « 94. 9 2 , 

'-- ?-•■ ^^ ft 9 ,a 94 g^ ^» ^f- 94 9,» 9 



if tt<'' 'dtl c iu 



'4?-|9»oa ^ 



I 



a 



^ 



g 



g 



^ 



^ ^ciiJ ' im 



m 



nffRL^'J-r^rrrM^^- 



s 



a 



^ 



6 



a 



a 



a 



9 9 



^?»?.9 



^ 



e 



.9 9 999 



a 



a 



m 



m 



i 



g 



g 



g 



"H'^QU 



fflffl 



£ 



P 



M [^ IcLH cLip 



(4) i^'-3 3 

9jp9p9-9 



!^ 



i 



'?_'^ ^9 ^9 f" 9f f- m 



ra 



iE St A 



i 



> i> '^ 



m 



cLddJ ' ldid 



Qilld^drJld^ 



Hi!!; 32: 



V 

Pt. 



80740 



(5) 
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m^ iii ^ m^ ; i Fi(\ 



-ar- +^ 



^ 



& 



£)> 



mm 






'mm't^'t-i 



MPt.M. Pt. 



i 



i 



1 



i 



£t 



S 



SI 



(7) 



W.B. 



u 



_2. 



M. 



P 



m^ 



rm 



M. 



cir 



III m m 



i 



i 



^ 



uJjiidi di^'^ ididjw 



M. 

(8) S. 



m 



Pt. M. 



m _m 



^ 



M.Pt; 



M. 



I 



y rr] nj 



i 



i 



jC iC 



LU Lxl 



#^ #- ^ 



1^ 



SS 



^ 



ffl 



ffl 



ffi 



(9) 



^P 






^S 



^ 



cLJcLd'cUcLU ' Q^cU^'d^id 



M. Pt- 



M. 



I 



y rrppT] 



i 



^ T 



i 



(10) 



ut- 



s 



i 



ffl 



^3E 



I 



KiiPE 



93912 

WB. 



9791 3 93912 



I 



fct 



3 



eLa' ^ ^tLfl'LS 




BBSSO 




^[£^ 'I I ° II 



MOM 



22 

As before, in N9 6 of the first exercises in the"Thumb- 
position," the change in position of thumb is always to 
be made in the next e'xercise (measure 7, etc.) with the 



first note on the string- in play, whether sudi 
note be stopped by the thumb itself, or not. 




/ ^^ to ^ lJ'^££fl'E£^ ^ i 







(change) 




#^^^^^ 




W.B. 



^EfiCri^Stf' ^ 




j3^WJ?^E£ p 



i>'^^ ^!i ^m ^0^ \ ^ ^ - \ ° I 



W.B 




'! ^i jJ3^cfi£fC£:r 
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(9-gJt) 




^^^^^^ 



[C £ji*^°» 



W.B. 

(14) f- 4- t 



^I'-Laf^fn y ?^ y [ ri i^ qIj I jrriX lu^rrii^ i 




cji^ rxc)'-»° i 



t---+ + ♦ 

(15) rj i-F 



9/2 



i^i 




^ 



M.. 



^ fcjj :j.j I cJJ L^ tJJ cj/ ^ 






B 






(16) 58?49. 9. 







^ 



£ 



ra 



s 



i^ 



^fCf i ^ f^^rr 



m 




i& 



n 



a 



^^C^f^C^ 



jjijJiiri ' 



M. Pt. M: 



5^ P^p^?^l^7gg^ 



^ 



:^ 




M 



^ff^ 



^VtfVl 



mmffi 



s 



^ 



ffi;£ 



M.Pt.M. 



rf 











S0740 



34 



(18) ^ -^ - 



1 



wm 



Pi^ 



I 



-WW] 



m 



I 



i»-0- 



m 



E 



CE 



:b:bi 



9 9 9 
M.Pt.M. 



L. mm. 



^lLi»-ii^ 



ffl 



■ ♦♦FF *^ 



S 



EC 



9-*^ 



M. R. _ M, 



(19) 3^3 3^3 



i 



i 



^m 



LiJ Ld Ld i Ld^J g 



ai^trr/ 



M.Pt. M. 



ors 



*t 



« m. 



rfOrrJn 



::^ ;-A Jiff FW- li^ 



ffi 



S 



ffi 



m 



m 



i 



« 0- 



m m- 



^ 



m m 



m uu Ld 



m 



m 



m 



s 



-segue 



<««> ".Qkf 're . 



^ 



S 



p.? 



g 






^ 



n 



m 



^ 



B 



51:332 



M. Pt.*?M. •? 



Cilrcli; 



S^ 
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n. 



m 



^ (1) , . ^ 



' o <? 9 



^E 



XI. Thirds 

(M.= inajor; m..= minor.) 
M. m. m. M. m ^m. m ^. m.m.M.M. ^^Bi^^. m.M.M.m. M.M.m.m. 
f^~f9 ft f^^ "Tp (TP llf? fT^o 9-9 9'~9 

M ^ K — ■ K ^^—t aK — Hf\ l ^— A C— ^ r-~^ — — -1 ^ 



25 



l„ ';> 2 



*rM| 



M. 
1 



■3 o ', 2 2 2 3 2 2 „' 1 L ^ 2 3 3 



a a a a 



a§ 



W. B. 



^222 2 2 2 Z 'z'2'2 ^ 2 2 2 2 a g '^ 1 ^ i> 



(2) o 9 3^9 ^9 H 




- a 9 



LO/^^rn 



K 



M. Pt. M 



*J^ ^ 



iiti 



1 o 



a 9 



^P 



:e 



^ 



(3) S>?9 2^-!i^ 



Ife^ 



>^ ^mf-F^p- 2 9 



® 



^^ 



M. Pt M. 




m^ 



O 1 



i 



H^=^ 



a 9 



^ 



^ 



* 



M. Pt. M. 

(4) 3^9 ? a *? • 

4t. 




^m 



C m t 



'XT 



M.Pt. 



M. 




o 1 



ia^ 



^ r p 



a 9 



iB 



^ 



^ 



(5) 



M. p^ 

"1.9 223^2^. 




\h f JcJ , 



m ^ 



^^^^^^^^^^ 



P^ 
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M.Pt M.. 






r^ 



. ^T^ -r^. iCi!^-*#i*-Ci5^-_^ 



FFF& pj£f I ^M ^m 



^ 



if*wCe..r*.. 







'jffJmi^uiiwuiiWfifmf 



St 



fflff i ifh i 



2 2 2 2 
M.Pt. M. 



^h-^^qj]4!i 



tt 



^ffff \ ff-^ff^ff \ ffffff\ f^ 



-segue 



(10) 29^-2 «5^ 

Cm 



ife? 




929 



4»^ 



Z 2 2 2 2 



2 Z 



«„ a V_ « 2 3 



cjifr i -egcr f n ccircai 



2 » 2 



^ 



^ 



I 



M. Ft. M. 



i 



i 



t 






' mTC i^'mf 



2p 29 a 2 ^;i. 9 



^ 



^2^ 



n ^ -^ ^ segue 

(11) 2 9^2?^ 2 9 



2 9_ a ^-^a 




9 o 9 2 "^-.2. 



9 , 9_ 



^^cClrWmwca/ i riCr^tl^- i crcrcCG-' 



/-•*^^^-9 3 92_9 



M. Pt. M. 



# 



»^^'^^,_ ^#l ^^^^-~. ^^.^-^f-9_ ^^9 e,i. »^^- 



[ffiJT i ir i nl^ i cIir^^ ii r irTil J n " ! 



80740 



(12) P- 



29 



-segue 



37 



3-9^3 ^is^ 29 



V:CIK 



mJjiM 



29 



29 






29 



m 



29 



r\ 



ni ^m^m^rt 



29 



9 



cCrrigfrcCcrr I I 



SEi: 



w 



s 



*~*JJ* 



M. Pt. 
(13) W.B. 



M. 



<^J/ »j 



^ 



9 1 9 i 



9 1 9 1 



9 1 9 1 9 1 9 1 9 



I 



i 



^ 



i t i t i ^ 



r^^ 



*=#=» 



#=« 



^ » * » ¥ 



^ 



3 3 3 3 

I ^ 

(14) W.B. 

9iTl9i 



3 3 3 3 



3 3 



3 3 3 



3 3 3 




(15) n_^ ^-^^ 
9 9 1 9 9 9 1 9 



9 9 1 9 



tf • i 3 3 2 .3 3 3 3 « 3 3 U-**^ 



9 9 



g Cfg|i 



3 3 



1 9 1 9 1, 



i g I f g f 



f^Ff 



P 



^ffi 



3 liJL? 2 li-i_? 3 « 3 3 

W.B. ^ ^ ^ 

1 9 1 



3 3 

9 



I f ^tit i\iii 



2 2 

9 1 



3 3 3 3 3 



3 

-segue 



rr 

9 1 9 1 9 9^ 



ir 



3. 



i 



^^ 



B 



a 



*=f 



i=»=f 



t^^ 



3 



3 



3 3 

(16) Double Trill 
9 



,3 3 



3 3 3 a 3 



^?.^ 



.91 ^ 



\ 1 



?l^ 



9i 9 

"23 3 



lu^ l i^- l l 



s 



^^ 



^ 



^ 



p 



if 



T=^ 



p*=e=±=8=*=B=! 



o f y>»»i' » »»v^^%%^^^%/%^»»^%» v% %»%■%%»%!» <fc^»^^^%^^%^^^%^^^ 




Execution 
9 1 9 



(as before) 



\%^ 



9 1 

8 3 



9 

3 



ht» .J^ N ^ • t 



9 1 j„ 
a 3 sfr^ 




» ' %\^ 



'ir 



(17) 



ti^trU ^ W^ U ^tl^ U •tr U<ir'il 
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3 
4 


9 


3 
4 


XII 
9 1 


Tenths 


F^ 




tf^ 


n 


2S: Urn 

M. 


pt 


— •- 
M. 


I 


E 


ffi 


— •- 


LlJ 


H^ 




^_ 


jU 




uu 


t=tJ 


u^ 


=tt 


^lu 


ta 


m 





M 



£ 



^ 



^m§ 



m 



W- 



w^ 






(2) 53939| 
9,19 i? 



H 






r^r^ . r^ri 



mj^ 



purjTJ 



e 



cLa ' u-^ 



^ 



m 



s 



jryj-dl/'oU^ 



^ 



^ 



# 



d^mw 



^ 



5 



ij 



-^ 



^ 



^4) w.B.rt „ , . 

3 :;r3i 4T»- ^ 



# 



u 3 :: 3 



Ml -m. 



s 



■=» 



:? xs 



(5) 9 



_ 3 9 9 
"499 81 



3 1 



I 



te 



9.4^ 94~-^*?^T^ oTT-p^f l" 9^#- 9^ 

o^ 1 I o r - o — i t ^ — 0—-^ — ^ — ^ z^ — 



W.B. 



Iti 



T^ 9 — 



9 1 9 9 



Ossia 



9 '1 



I 



& 



9 1 



x: 



■^ :^[7- u 



e 



I 



S 



M. 

n 

9 
9^1 9 



ffi) n* „ Pt-3 M. a n I 
9 I 9 4 9 I 9 4 



^S 



^ 



iJiJ LUJ ' dU ^ 



r,TT^i,trfrr 



e 



^ 



I 



1 , 1 rf /T 



g 



M. Pt. ,, , 

(7) n 3 I „ M- 3 I 9 



g 






w 




r jTJ PT^ 



•-^ ^^ 



z — — ^-j — 1> 




9 I 4 •? *? 4 .^9 



i^iS 



-^ . rrf^.rfn i r-fg 



^^ 



M. Pt. M. 



I 



Ie^S 



W~y 



^ 



s 



^ 



:!s: 



^ 



•~ii^ 
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fe 



n 3 3 
8) $ J ? -* 



39 



4X^^ 



9 

M. Pt. M. 



^# ii->-f^ 



#■ #- 1*- 



^== 



i^V^ 



:_ p: • JL 



li 





Md 


► ; 


»; 


•"1 


- 


t. J 


^ 


\ 

m 


^L-^ 


•-•I 


•- 


N 


•^ 


« 


=a 


3( 


^'T^ii 






■■ 
-• 


i 


i 


^ 


^ 


— « 






-^ 


« 


a 


« 


n 


-.F=^=l 


e 


NH 






* 


H 




m- 


^ 


^ 


■_ 


* 


P 


P^ 


\ 


-« 


>--« 


L • 


J 


j» 


"9 


' -• 




3 


'^ 


ty 


^4i 




-« 


'--« 


-* 
Ly 


^ 


LJ=^ 



(9) 9^ 



_/^ 



-segue 



xM. 



Pt. 



> ^ 



:a::±: 



(f i ^ 



^ 






M. 



^ff" 



^ 



4 



^ 



"3~^ O^ 

9 



(Sixths cannot be practised systeviatically, because they 
admit of no handy and practical fingering they must there- 



fore be treated, wherever they occur, as am exceptional 
difficulty.) 



In the middle of the bow (or, rather, a trifle nearer to 
the nut). To be played with easy and supple arm and wrist. 
When executing several springing notes in onebow^the first 



Appendix 

(a) Springing Bow 




note of each group should be taken with a somewhat more 
vehement spring, in order to gain the necessary impetus 
for the others. 

..4 



i3J3 | ^ jj TW|Wfffi l f/f |ll/#: | 



^ 



I .. 




(3) f5 - - . 

(4) S 




(5) 



^^ 



fLM-ft 




^uyt^ 



^^^ 



. . 



^r 
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^ " ^ " yjj tw tu-^ £^ 



^1 



30 



(6) n ^ ^ o r^ • ii 



4 






#^## 




:iL£ffr/ 



ss 







m^jihm ^MBm 





m 



mm 




m 








(9)S^> 



p^ 



•# \ / #• 







(10), 



^ ^4^ ^ M 



m ^ tm^'^'^n 



jw f>.^r> i ^i #^ 



tt^ 



Xr ' ji^' ^jj/ '^ 



P^i 



Position 




(13) ' 
4 -| u - -p— 


3 


3 

f 9 f 


f-f-- 


-^ ^ 
= ^ 


Pnfl 


fl 


m • 


> f 


'I*" 1 


•- - 


H 


___ — 


'r r 


■f — 1 


1 


jH|iii: 


^ 


U 


:y=U: 


ik^ 


Mi-t 


f- 


m 


m 


EC 




^ 


w 


- #• - 


~d 
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i 



« 



f #>■ ^ 



1 



ft 



m *f- ' f „ ^ 



SJ 



^ 



ti^i*- 



^ 1 1 ^^ LfflLff S 



^hm- 



WW 



(14) g. 


3 . 


ff] 


» 


. . • • ^^ mm:.:. • . . B 


B^— — 1 mm 11 • • . . . • • 11 f^ 


inutWr*, •■ 


^"^J 


• » 


*f^ 


•: 




«|l 


1' 


-4 


^ 


A- . 


ff 


"Tf' 


H 


aa^^lMl 




fffPft 


9 1 


P: 




i«' 


T.H ^B 


9 


9 




■ 
■ 


h0- 


E 


E 


9^1 


►^■-f 




• 1 


i^n 

B U 


H^ 


•f 


♦fi 


TT 




S 


m 


n 


IF 


»■ 


E 




^^►■^'•ll ^11 




r^^fWT^'"''??? 



9 9 999 9 



9 9 9 



(17) 
ii 02 9a ^^ 




93^13 



BWg^ 




^g^^i^sa^tsgj-^sef^'Eea^^^fe^^' i' » " 



(18) n , p 

9 9 ^ 




3<>*3S'?*33^^T3« 



(20 



4 '^^^ 



pf)9VV VY, ...Y 9,9 

T . , L.iiLi m. iii mLmm , mmm ]n m ^ \t m , Um> 



wm^TiK mrt. ^vih■*•^■ i-var x.]^.Jmi^^,Jim^.m- ifm ix.\> fr iit Mzr^nTr-mfm 




^9 



(21) |9 



lira 



Bsa^ • -i. .^w. mw- ■p-'- ■"■ 



j^^ESi 



# #. 




T'^ *fci^?t|ffii>q<[jj yi 



rp p/ -3 



iiij- l l »l l 
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(b) Staccato 



To be executed with rigid arm, each note being brought 
out by a special pressure of the arm-, the wrist, however, 
remaining supple, to leave play for turns over the strings. 
The staccato is most conveniently (and therefore usually) 
executed with up-bow near the point, and, if possible, not 
passing the middle; occasionally, however, it is played with 
down -bow (executed from middle to point); it is, therefore, 



advisable to play most of the following exercises in the 
latter manner also, alternately with the prescribed mode 
of bowing. Besides this, it is well, in learning the stac- 
cato, to mark the first note of each accented division of a 
measure rather sharply, so that the pressure of the arm 
may coincide more completely with the grip of the fingers. 




(2j In the same way as above ^ ■ J^. ^ • ■% 
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In order to play the first (and only major) Third in the 
lext exercise with purity and precision in connection with 
all the minor Thirds, it is necessary to make a slight 



pause after the last Third before the repeat, so that the 
fingers can change their position for the next-following 
(altered) stop. 
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